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largely devoid of character

and Italian ones pretty to a fault but

often flaky, | truly believe that

Spendor’s Sée ioudspeaker couldn’t

- come from any other nation but this.
Interesting is the fact that Philip Swift
is now at the helm of Spendor. He's
the quiet, affable and down to earth
man who's most famous for his range
of electronics that took the nineties
hi-fi scene by storm — Audiolab.
There’s a lot of that company's phi-
losophy in this speaker. It’s conscien-
tiously and thoroughly engineered
(with lots of impressive detail touch-
es), gracefully styled (by Allen
Boothroyd - the man behind
Meridian’s arresting visual language)
and sober yet immensely capable
sounding (more so, | reckon, than any
Audiolab product ever was).

The cabinets don't attempt any
fancy curvatures (real or imagined —
as certain sleekly radiused designs
are boxes inside!). Rather, they're
robustly put together, beautifully
veneered and conventionally shaped
affairs, housing a tweeter and
mid/bass unit, and a clever downward
firing port. The drive unit
complement comprises a |80mm
bass-mid drive unit and 27mm
tweeter. The former SD-18A driver
sports a new polymer (ep38) cone,
claimed to have a high stiffness to
mass ratio whilst providing excellent
internal damping properties.A
profiled phase plug is claimed to
improve linearity and dispersion
characteristics compared to a
conventional dustcap. Both the pole
plate and top plate are black plated
to draw heat away from the voice
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distortion, and there’s a non-
resonant, profiled, high rigidit
- aluminium alloy chassis.

The Spendor 27mm tweeter
sports a brand new Sonolex material
claimed to have a very low density
whilst providing excellent internal
damping properties and highly
consistent performance. The
crossover boasts low-loss
components with OFC copper wire-
wound inductors with cores and
flanges manufactured from high
purity compressed iron powder
bonded with small amounts of
isolating material. These alternative
magnetic materials are said to
achieve very high saturation levels
and very linear magnetic character-
istics even at large operating
currents. Polypropylene capacitors
and high power ceramic resistors are
used, the latter only in parallel
damping applications, so there are no
series gain adjustment resistors —
Spendor claiming that resistor non-
linearity and dynamic compression
effects are eliminated. All level
adjustment within the crossover is
achieved with tapped inductor ‘auto-
transformers’ which are designed and
manufactured in-house by Spendor.

SOUND QUALITY

As | said in the preamble, plug the
Sées into your system and the
chances are you might be just a tad
underwhelmed. These are the least
‘showy’ sounding loudspeakers I've
heard that have been designed in the
last two decades. The likes of Mission
have set a precedent in speaker
voicing which gives a bright, bold and
commanding sound that’s brilliant in
the showroom (I call in evidence the



v dry. acerbic. forward,
distortion-fuelled zing of so many
other rivals. Nor did they serve up
bass boom that apparently adds
weight but in truth kills speed —

despite their innate warm-side-of-
neutral tonality, they never sounded
slow or ponderous.What they offer
is an unusual — almost unique, even —
combination of speed, grip and
transparency allied to most
‘benevolent’ tonality (they're not
going to strip your paint, or rebore
your inner ear canals...)

Somewhat mischievously, |
decided to kick off the listening
session with Inner City's ‘Good Life’,
a classic house tune from 1988 and
most certainly not what many — |
suspect — Spendor customers would
naturally listen to.The Sée surprised
with an extremely engaging and
musically satisfying rendition of this
synthesiser-rich track. Bass was tight
and tuneful, and integrated seamlessly
with an open and even midband that
— despite its obvious smoothness —
was satisfyingly detailed and open.
The Spendors didn't half image —
they disappeared into the recorded
acoustic, pushing the vocal forward
and above the plane of the speakers
with tremendous precision. Yet
tonally, never did they sound hard or
acerbic — something | can’t say about
many price rivals. Treble was
impressive too — decently spacious
and airy, with a smooth nature that
integrated perfectly with the sophis-

Dynamics are excellent 00—
although it lacks sledgehammer bass
and the ability to move vast amounts
of air, it never sounds strained or
compressed. The kW500 gave it a
right pummeling, and the
Sée never really
complained. Of course,
you'll find more
physically commanding
designs, but not at (or
near) this price.And all
the time, its innate
musicality shone
through. It truly sang
with my tube amp at
lowish volume levels, but
| couldn’t help but get
the impression that this
floorstander likes a
good, clean, powerful
transistor amplifier to
‘bring it out of itself’.

The downsides of
the Sée are few.Treble is
just a tad veiled —
doesn’t have the sheen
and almost ethereal
spaciousness of a good
ribbon tweeter, such is
that fitted to Elac’s
FS207.2. Nor does the
bass have the motive
power of rival
floorstanding designs —
with a razor-sharp ‘on-
off’ feel. This is actually
less of the problem than
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that's
apable far beyond its | pﬂce
should delight all comers. Truly, the
best of British.
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